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ABSTRACT

Human life is a solemn stage of the soul's pergatogage where the later attempts to shed its fadg®ositions
of gone lives and their resulting consequences. inde/idual soul has been separated from its souso®e times
immemorial and has seen the various shades of guen gaiety. However, the internal thirst is naegched, and the
individual soul is attaining different attires oésorted colors materialised in the forms of gendetor, race, faith, and
places of nativity. The end of this endless jouis@ssumed in Indian philosophy as the attainnoémtanscendental bliss
(Ananda). The standard stage of human life is t#a¢esof internal darkness. This darkness is the ifeatation of

widespread ignorance (Agyaana) in the mental andtsgal spheres of an ordinary person.
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INTRODUCTION

Indian philosophy is one of the oldest thriving migal practices, and it wields considerable infloerover
the Indian people. The research paper attemptitly philosophical perceptions in the Indian Erglietion narratives,
which reveal a similarity of theme and a concerthwpecific traditional Indian motifs. The investtgpn involves not just
the legends and stories of the ancient texts, ballaed philosophy and their entire social attéadThe study has strived
to bring to light certain familiar preoccupatiomgjich the Indian novelists share concerning thraidition. "What we find
so significant about Raja Rao's novels is that tkessical Indian myths, his novels also seem isten all levels.
Whether they are in the extended discursive veihhaf Serpent and the Rope, or the brief epigrancnnadide of The Cat
and Shakespeare, or indeed even in the manifeslitycpl evocation of Kanthapura, Raja Rao's compl@rks, provide
an interest to the intellectual; the philosophidhg spiritual and the emotional aspects of the dmupsyche. Thus, the
works of R.K. Narayan and Raja Rao hold univerggleal in their presentation of the traditional Evdiworld-view."* In
the words of Rajesh K. Pallan: "The Indian myth Tifme and Chronology has been employed in the novel.
An extraordinary vision of the passage of time frima smallest wink of an eye to the vast lengthhef Creator God
Brahma is depicted in the Puranas... A complete cgtl®ahayuga is composed of our ages of unequalillision:
Krita, Treta, Dvapara, and Kali. The most significan the scheme of Ages is the progressively agesing length of years,

which corresponds to a decrease in excellence iang among men and in the quality of human life."
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CRITICAL ANALYSIS

Raja Rao's novels are acutely absorbed in philosogid the writer noticeably has chosen the wagreétive
writing to convey the spiritual understanding. Rgmdually constructs the holy precincts choosindidnas the key
backdrop. Traditions, legends, mythology, philosoghvalues and the contemporary social and palitircumstances of
his motherland make the ground of his novels. Tlelanism of original writing color and augment bnmitment.
Rao feels that the Indian work of fiction might retbsist in an insignificant emptiness. Thereftwe has intermingled
Indian mythology and philosophy within a fantagticucture, and the genre of fiction provides thecfion of beautifying
a challenging and theoretical subject. In the warfdsledhaSachdev, "Metaphysics and fiction naregtiherefore, cannot
be examined in isolation. They are extremely linke@ach other... Fiction and metaphysics compleraaah other. Had
the novelist chosen to proceed with his sadharadacidedly conventional manner, the texts woultehseen designated

philosophical treatises rather than literary ciai"®

The philosophical standards are composed withitoey ound configuration consisting of legends]eetive
ideas, and mysterious protagonists. Rao's apprisadistinctive as he attempts to intertwine the &ad philosophy,

mythology and religious convictions with mundanéstence simultaneously.

"Rao is essentially a thinker living in his privat®rld of religious ideologies. A true sadhaka, éigire work
traces his spiritual wandering. The sadhana is ecerollection of words, but an act and a procéggawth within him
to attain the state of oneness with Braham. Thenguis herculean, and Rao takes years to reactieatome that each
novel becomes.* This quest is a cognizant and focused individualggess, which concludes in the discovery of the
Impersonal One. For an Indian author like Raja Radion is not only a mode of journeying into setl realism.
Rather, it turns out to be a standard to commuaieatabstract element outside and exceeding nladabiaistence. Rao
has admitted that his novels are silent, profourmiyate and philosophical deliberations. He maikedear on various
places that writing novel for him is a mode of grayHis mission is the search for life essencevéigs in an interview: "I

take writing as a Sadhana, a spiritual Sadhana.iFehy | write so little and take a long timedomplete my text"s

The quest for true identity in Kanthapura is peedan addition to combined success. The novel eslaorceful
and combined attempt to achieve triumph above phiysomponents. "For the novel begins in myth a&hsngly moves
towards rationalism and reform, but though it idirdely a movement outward- a positive movemerdt gt the end,
the archetypal community folds back into the cocobrthe myth that sustains and nourishes it. Tligsdnot leave a

negative feeling. On the contrary, it seems tohleeoinly natural course the community can addpt.”

In The Serpent and the Rope, the theme of thetsglirmission is sustained. Raja Rao has declaredtahe
novel: "The main theme is the futility and barres;ief man in human existence when man or womamdagep quest, a
thirst for the ultimate. Man's life here in samsira noble mission to find the Absolute. The Abgalaccording to the

Indian tradition being incarnated in the Gufu."

Undoubtedly, this continuous progression is a m#ji@me in the novel. Throughout, the story Ramasyvam
perceives himself as a spiritual pilgrim as, "..isgtsometimes, my hand against my face, | wondevedre all this
wandering would lead to. Life is a pilgrimage | knobut a pilgrimage to where — and of what? ...Evagydeels that
something is just being missed.'Rama in search for the Ultimate also includesefaislts to help him reach his goal.

"Rama’s deep feeling for mythology is evident ie Beauty of his prose when he describes myths.
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The mythical allusions start in the very first pagehen he talks of the monster that ate the moomnsiStently,

through the text, we are kept in touch with thisgramic world of myths.®

The blank pages of Rao's novel Kanthapura may submiparticular verve of sensed occurrences thg@ Rao
deems, are away from articulation and requiredelaigmain for its elucidation. "More like an exteddaetaphor and less
like an objective — correlative, the novel is jlike an Upanishad; part narrative, part speculatipert dialogue or
discussion. Various myths and symbols have beerogen as a creative mode for establishing the ideof characters
and elucidating a point of view, the deep truthatél surrender for achieving the divine gracehsf Ultimate Reality.°
The transcendental bliss lies within the realmsnifid and spirit. Our ancient mythical emblems arnilggophical
discourses guide us on the right path to unveil ligglen treasure. In the words of Heinrich Zimnmigtow the real
treasure, to end our misery and trials, is neverafeay... But there is the odd and persistent faat this only after a
faithful journey to a distant region, a foreign otny, a strange land, that the meaning of the imoére that is to guide our

quest can be revealed to us."

The myths and legends of the ancient era pursuaticoparratives of the Puranas and epics mergehistory
and distort the boundaries between mythology aadtst. Raja Rao and R.K. Narayan reveal, in thigimgs, the traits
of the myths appealing to different areas of huimigrest. "By the use of these myths, these tweevgisubtly integrate
many abstruse philosophies, and subjective thesdogresent within Hinduism into their novels, thpresenting an
opportunity to comprehend the whole way of lifeanfancient race of peoplé?R.K. Narayan belongs to the great Indian
tradition that has been revived by the pioneerensitof the twentieth century. Narayan inscribeswit active societal
consciousness of his epoch together with the anhtieres of India. The mythical elements and legeafishe earlier
period in Narayan's elucidation must not be obsta® a getaway from the current day existence ratheversely, he
transports antique mythical elements to our conteany authenticity. These mythical elements arebidmss of Narayan's
complacency drawn from the ancient Indian wisdom great philosophical legacy of his motherland. ¢i#ent legends
and myths of India have grown a new interpretatioiNarayan's works. He brings down to earth bottisg&ings from
heaven and thrones, and shows them as common siwitér their feelings and troubles... Speaking ab¥atayan's
devotion to Indian mythology one cannot overlooktswivid and significant phenomenon in his creativerk as an

associative representation of ancient legends amhis

We have observed the characters implicated inupersor wonder of human life. In the words of AshGkmar
Kundu: "This philosophy, the author talks abouthe Vedanta philosophy which probes areas of unknaaises the
characters from the mundane level of existence esi#tkem accept life as it is and sets out on thie pfaself-realization

which liberates the soul™

It has been detected that the philosophical arefriat voyage from Moorthy to Ramakrishna Pai isrirth the
evolution that Rao himself the real seeker has ma@He spiritual path undertaken by Raja Rao corapribe impasse of
belief, hard work to understand important mattessnprehending Maya, discarding duality, the conssiess of the self
and amalgamation with Braham (Absolute Reality).s Hiharacters are a manifestation of his real dispos
His works describe the gloomy phase of suspicioth amcertainty and eventually the magnification e¥elation and
spiritual contentment attained after the long jeyrstarted from the search for life essence andlaedad in the discovery

of self. The darkness of unawareness is calledaagtfzat implies artificial comprehension. Due tis ttharkness, a simple
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article like rope appears to be dangerous andahsecof an individual's superimposed fear. In theds of A.C. Mukeriji:
"The world of plurality is perfectly real from thetandpoint of finite experience, but when we look¢drom that of the
infinite experience, it is even less than a dreanfusion, because it has never existed in the, gises not exist at present

and will never exist in the future'®

According to the philosophy, the attainment of tsiage and transcendental bliss is the last eigerpnd the
intention of human life. The unawareness of thestitial identity gives birth to the feelings ofsirdficiency.
Therefore, the comprehension of the spirit may @rbdicate the sagacity of meagerness. There amusdraditions to
recognize the eventual reality. The human being esppuse GyaanMarag (the path of spiritual awasgnti®e system of
non-dualism expressed by Sankara, for the conswémssof spiritual light. The other is the Bhakti g (way of
devotion) where the human being discerns his sporibe filled with bliss and entire clash, angutibappears, and
contentment befalls innate and graceful. Accordinthe philosophy, the attainment of this stage adscendental bliss
is the last enterprise and the intention of hunifen Dr. Karan Singh has rightly said, "Within eagfigious tradition there
is the concept of inner light, the light that ligtit every man that cometh into the world, as th#eBsays, or the Roohani
Noor of the Sufi mystics, or the EkOnkar of theaigr&urus... The many splendors lights of the Atrisamot the preserve

of any priest or any functionary; it resides witleimach human being*®

More or less all the protagonists of R.K. Narayamels achieve the first echelon of thoughtfulnassl
consciousness in their lives. Initially, they hawebear the outcomes of their deeds as the theoljaoma functions in
their subsistence. "And so Vedanta is the grediedaration of independence ever made, becaus®itrikarma, it is our
actions, it is the way in which we perceive theimy it is the way in which we act out the dramaoaf lives that will
determine how our consciousness develops and e/bWVeSubsequently, the Jivatma can eliminate the wpnidshes,

and there is sunrise of a new consciousness in.mind
CONCLUSIONS

The journey from the stage of darkness to enlightant is a tedious task, and this voyage may be Egetpin
the period of countless lives. The process of mation is not natural as the mind is subject ® tdémptations of Maya's
objects. Maya has the magnetic power to attractythieal iron made the mind of a human being. CGthly enlightened
sages with a heart of gold are beyond the reathi®magnetic effect of Maya. The transformatiorcofisciousness from
the iron state to golden state is possible in tagswof Gyaana or Bhakti (Knowledge or dedicationlyoThe universe we
observe is only Maya (illusion). The obscurity afawareness is the reason for the deceptive appeacdrassortment.
Consistently, the diversity is professed but in& in reality at hand, and the solitary wakefukhéad continued to be
unmoved. When the luminosity of acquaintance tgdase, the deceptive appearance evaporates witgdemoents left
behind. The darkness of unawareness is called agiahimplies artificial comprehension. Due tcstbarkness, a simple
article like a rope appears to be dangerous andédhse of an individual's superimposed fear. Invibeds of Dr. Karan
Singh: "It is not an easy path. Indeed, it is pa#iset with challenges and difficulties. But the hiphads themselves
remind us that we need a great deal of couragecantpassion to reach the goal. It is not somethirag will come
automatically. We have got to act — charaiveti areiiveti — to move against the current as it werenove upwards. *®
We may sum up the relevance of philosophy for afividual and the contemporary world as: "In the rseuof that

extraordinary dialogue there is a verse which etshas to be awake and to arise to find out whagtkat seers in the past
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have taught and to move onwards across the razgmdephath. It is a difficult path beset with dangerst simply the path

of least resistance. There are no soft options ééthier for individual greatness or for collectemancipation. But across

the razor-edged path, endowed with the courageamgassion that Vedanta gives us, we can and nwst towards the

goal of the regenerated individual, of a regenerataciety and a compassionate and caring globagtydc™ Literature

has always provided a canvass to the philosophpaditing its colors in different shades. Indiared#ry field is no

exception to this notion, and it has presentedr@ngtfoundation to the structure of metaphysicatligs. Keeping the

tradition intact, the Indian English writers havegnificently embroidered their writings with thelden threads of

mysticism and metaphysics.

REFERENCES

1. Chitra Sankaran, The Myth Connection (New Delhiie@ll Publishers, 1993), p. 242.

2. Rajesh K. Pallan, Myths and Symbols in Raja RaoRnid Narayan (Jalandhar: ABS Publications, 1994),
p. 36.

3. Medha Sachdev, Raja Rao’s Novels: Indian Philosdpbtjonalized (Delhi: Indian Publishers’ Distribats,
2005), p. 163.

4. Ibid.,p. 164.

5. Ranavir Rangra, Interviews with Indian Writers (NBwlhi: B.R. Publishing Corporation, 1992), p. 113.

6. Chitra Sankaran, The Myth Connection (New Delhiiefll Publishers, 1993), p. 64.

7. M.K. Naik, Raja Rao (Delhi: Oxford University Pre4983), p. 84.

8. Raja Rao, The Serpent and the Rope (London: JohnyMLB60), p. 28.

9. Chitra Sankaran, The Myth Connection (New DelhiiefiPublishers, 1993), p. 120.

10. Rajesh K. Pallan, Myths and Symbols in Raja Rao Rl Narayan (Jalandhar: ABS Publications, 1994),
p. 76.

11. Heinrich Zimmer, Myths and Symbols in Indian Art&ivilization (Princeton: Princeton University Fsg,
1972), p. 219.

12. Chitra Sankaran, The Myth Connection (New Delhiie@ll Publishers, 1993), p. 241.

13. Meenu Dubey, Myths, Legends and Reality in the IN@feMulk Raj Anand, R.K. Narayan and Raja Rao
(New Delhi: Sarup Book Publishers Pvt. Ltd., 2050193-94.

14. Ashok Kumar Kundu, Vedanta and Myth: A Study of Ratayan’'s Novels (Jaipur: Book Enclave, 2009),
p. 82.

15. Chitra Sankaran, The Myth Connection), p. 245.

16. Karan Singh, Vedanta (New Delhi: Rupa & Co., 20@14 - 25.

17. Karan Singh, Vedanta (New Delhi: Rupa & Co., 20@125.

I mpact Factor(JCC): 3.7985 - This article can be downloaded from www.impactjournals.us




18. Ibid., p. 30.

19. Ibid.,p.32.



